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RIJEN

London Voices

Semjon Byckov dirigent
17,18, 19 19.30 Al

PROSINEC

Giovanni Antonini dirigent
13, 14,15 19.30, 15.00 C1

Frank Peter Zimmermann Aousle
Katefina Knézikova soprdn

Jan Martinik bas

Praisky filharmonicky sbor
Lukas Vasilek sbormistr
Severacek, liberecky détsky
sbor ZUS

Silvie Palkova sbormistryné
Jakub Hrasa dirigent
19,20,21.__ 19.30__ B1

Simona Saturova soprin
Komorni orchestr Ceské
filharmonie

Reinhard Goebel dirigent

22 15.00,19.30 ___K2, M2

Vaclav Petr violoncello
Jana Bouskova harfa
23 15.00 AK7

Legenda
den tas oznadenf

2019

LEDEN

Josef Spagek housle
Semjon Byckov dirigent
9,10, 11 19.30 B2

Pierre-Laurent Aimard klavir
Jakub Hrasa dirigent
23, 24, 25 19.30 A2

UNOR Gustav Mahler

Kirill Gerstein klavir Symfonie ¢. 2 ¢ moll ,VzktiSeni®
Semjon Byckov dirigent

Allegro maestoso. Mit durchaus ernstem
13,14, 15 19.30 A3

und feierlichem Ausdruck

Kirill Gerstein klavir Andante moderato. Sehr gemichlich. Nie eilen

Semjon By¢kov dirigent In ruhig flieBender Bewegung (attacca)

20,21,22_ 19.30____ B3 . .
»Urlicht® (aus ,des Knaben Wunderhorn®).

BREZEN Sehr feierlich, aber schlicht (attacca)

Truls Merk violoncello Im Tempo des Scherzos. Wild herausfahrend

Ben Gernon dirigent 80"

27,28 29 19.30 A5

DUBEN

Semjon Byckov dirigent
3,4,5 19.30 B4

Petr Altrichter dirigent

1,2,3 19.30 B5
CERVEN

Joshua Bell housle

Christoph Eschenbach dirigent
5,6,7 19.30___A6

Franz Welser-Most dirigent
26,27, 28 19.30 B6

A, B, K - Abonentni koncerty, M - Mimotadné koncerty, AK - Adventni koncerty Koncert 10. 10. je natd¢en kamerami pro prenos Ceské televize. Dékujeme za pochopeni.



CESKA FILHARMONIE

SLOVO SEFDIRIGENTA

Ceska republika slavi 28. ¥{jna 2018 100 let nezéavislosti.
Vyznam jejitho vymanéni z nadvlady rakouské monarchie
je pramenem inspirace nejen pro jeji vlastni obyvatele, ale
i pro dalsi narody, které zazily politické, ekonomické a kul-
turni represe. Odvaha a odhodlani ¢eského ndroda v boji
za zachovani své ndrodni identity je pfipominkou toho, ze
nikdo a nikdy nedokaze premoci lidského ducha, ktery se
odmitne vzdat.

Za poslednich 100 let zazil ¢esky ¢lovék celou $kalu okol-
nosti: od hrdosti a prosperity, ktera pfisla s nezavislosti,

k zapadni zradé zptisobené Mnichovskou dohodou; od
zkazy ve druhé svétové vélce az po desetileti sovétské
nadvlady. Kdyz Sovéti piesné pred padesati lety, 21. srpna
1968, nasmérovali své tanky do ulic Prahy, opét dokazali, ze
mocni nemaji zadny stud a nic je nezastavi pted ponizenim
téch, ktefi se nemohou branit. A piesto, navzdory protiven-
stvi — a mozna i kvli nému - narod zil, v roce 1989 pfivital
sametovou revoluci a znovu se stal svobodnym a nezavis-
lym ¢lenem svétové komunity, tentokrat doufejme navzdy.

Ceska filharmonie sdilela osud své zemé a se stejnym
odhodlanim chrénila jedine¢nost ¢eské hudebni tradice,
kterou nabizi svétu. Byla to pravda pied 100 lety a ziistava
to pravdou i dnes. Jak pithodné je tedy, kdyz ve stejném
roce, kdy cesky narod slavi stoleti nezavislosti, bude jeho
milovany orchestr hrat v Praze a v New Yorku Mahlerovu
Druhou symfonii ,Vzkiiseni® a ptiveze Smetanu a Dvoraka do
Londyna. Mahler, narozeny v ¢eskych zemich, nam fika, ze
jsme zde proto, aby nic nezemfelo. Ceské republika a jeji
filharmonie jsou zivym diikazem této myslenky.

SEMJON BYCKOV

CESKA FILHARMONIE

GUSTAV
MAHLER
1860-1911

Koncem cervna 1894 psal Gustav Mahler z pobytu u Atter-
see v Hornim Rakousku svému priteli, filozofu a archeo-
logovi Fritzi Lohrovi do Vidné: , Hldsim timto Stastné zrozeni
zdravé, silné, posledni véty druhé symfonie. Otec i dité se citi

v ramci okolnostt dobre, dité jesté nent zcela mimo nebezpeci.”
Symfonii ¢. 2 zacal psat roku 1888, bezprostiedné po
dokonceni Proni symfonie (kterou ovSem jesté nékolikrat
prepracovaval; kone¢na verze méla premiéru roku 1896).
Stal se pravé kapelnikem némecké opery v Budapesti

a problémy s vedenim divadla i pochybnosti, které Mahlertv
tvarci proces stale provazely, vedly k odkladu. K rozpraco-
vané symfonii se vratil o tfi roky pozdéji, kdyz nastoupil do
Méstského divadla v Hamburku. V té dobé mél rozvrzenou
prvni vétu a nazval ji Totenfeier (Smuteéni slavnost). Na
klaviru ji pfehral pianistovi a dirigentovi Hansi von Biilow,
ktery obdivoval Mahlerovo dirigentské uméni a jeho
nastup v Hamburku s nad$enim pfivital. Pro Mahlera jako
skladatele vSak Biilow projevil jen malo pochopent, a tak
jeho pochybnosti jesté prohloubil. Fritzi Lohrovi se tehdy
Mabhler svéril, ze Bilowa ,zachvdtil nervozni iidés a prohldsil,
Ze Tristan je proti mé skladbé haydnovskd symfonie. [...] UZ tomu
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pomalu zacindm vérit: Bud jsou moje véci zmatené nesmysly —
nebo — dopln si sam! Mé to unavyje...“ Symfonii tedy opét
odlozil, ne snad jen z divodu Biilovowa odsudku; opét
musel vétSinu casu a energie vénovat praci v opefe a kon-
certnimu dirigovani. Po dalsi pfestdvce zkomponoval v 1été
1893 pisné Kdzdni svatého Antonina rybdm (Des Antonius
von Padua Fischpredigt) a Prasvétlo (Urlicht) ze sbirky
Chlapctiv kouzelny roh a obé nasly v symfonii uplatnéni.

12. Uinora 1894 zemiel Hans von Biilow v Kdhire, kam se
odjel 1é¢it. A byl to Biilow, kdo nyni — posmrtné — Mahlerovi
pomohl najit kli¢ k posledni vété symfonie. Mahler byl
pritomen smutecni slavnosti za Biillowa v hamburském
chramu sv. Michala a zaznamenal své pocity: ,Atmosféra, ve
které jsem tam sedél a mé myslenky na zesnulého zcela odpovidaly
duchu dila, které jsem tehdy v sobé nosil. Viom zacal sbor zpivat

s doprovodem varhan Klopstockovo Vzktiseni! asdhlo mé to
Jjako blesk a v mé dusi bylo ndahle jasno! Na takovy blesk tviirce
cekd, to je pro néj ,svaté zvéstovdni‘!“ Po zdrahani se odvazil
pouzit v zavéreéné vété sbor; dosud vahal z obavy, aby
nebyl povazovan za Beethovenova napodobitele.

Prvni véta symfonie (nazev Totenfeier uz se v tisténém vydani
dila neobjevil), je smute¢ni pochod ve formé sonatové véty.
Otevira ho tremolo hlubokych smy¢cil, k némuz se piidavaji
dechové nastroje a pozvolna vyrustd heroické hlavni téma.
Dalsi téma, slavnostniho charakteru, se také objevuje ve
fuze findlni véty a ramuje tak celou skladbu. Druha véta
ma charakter pomalého landleru, je transformaci rondové
formy a ma byt vzpominkou na ,blaZeny okamZik Zivota drahého
zesnulého“. Ve treti vété pouzil Mahler hudebni materidl
Kazini sv. Antonina rybdm, a pisen Prasvétlo zaradil jako altové
s6lo do Ctvrté véty navazujici na tieti bez preruseni. Podle
skladatelovych slov méla vyjadiovat ,zdpas duse a tdzdni po
Bohu a po bozské existenci, kterd ndsleduje po Zivoté na zemi“.
Také pata véta je pripojena attacca. Ver$e Friedricha Got-
tlieba Klopstocka (1724-1803), které v ni pouzil, Mahler
upravil a vétu charakterizoval takto: , Pfisel konec vseho Zivého,
ohlasuje se Posledni soud...“. Nad obrazem apokalypsy vSak
pievazi obraz bozi lasky, ktera ,nds prozaiuje blaZenym védenim
a bytim“. Ve finale Druhé symfonie Mahler uplatnil predstavu
prostorového zvuku, kdyz pfipojil hlasy lesnich rohd, trubek
a tympant v zakulisi. Pro zavérecny instrumentacni efekt sym-
fonie hledal zvony, o jejichz zvuku mél konkrétni predstavu.
Nalezl je u jakéhosi zvonafte ve vesnici blizko Hamburku.
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Druhd symfonie byla poprvé provedena pod Mahlerovou
taktovkou 4. bfezna 1895 v Berliné, ovéem bez vokalnich
vet. Kritika takové fragmentarni provedeni oznacila za
nevhodné, nebot publikum ma pravo poznat dilo celé.
Tento nazor dokumentuje proménu, jakou proslo vnimani
symfonického dila od Beethovenovych dob coby souvis-
1ého strukturalniho celku. Pochopeni Mahlerovy hudby
to vSak neusnadnilo: ,Pan Mahler se predstavil jako skladatel
a dirigent. Ackoli ani jako dirigent neptisobi pravé prijemné pro
oko, prece daleko lépe diriguje nez komponuje.“ Recenzenti

v dile postradali formu, vytkli Mahlerovi zalibu v diso-
nancich, které tahajf za usi a v krkolomnych modulacich,
dokonce se ozvalo doporuceni, aby symfonie radéji nepsal.
Premiéra kompletniho dila se konala 13. prosince téhoz
roku také v Berliné, opét za fizeni skladatele. Sopranové
so6lo zpivala sélistka hamburské opery Josephine von
Artner, kterd pochazela z Prahy a Mahler se s ni sezndmil
jiz béhem svého plisobeni v Lipsku. Altovy part inter-
pretovala tehdy jednadvacetileta Hedwig Felden, rovnéz
roda¢ka z Cech (narodila se v Teplicich), ktera rok ptedtim
v Hamburku pod Mahlerovou taktovkou debutovala.

I tentokrat nékteii recenzenti psali, Ze autorovi schazi
prvni a zdkladni podminka symfonika, jakou je ovlad-
nuti formy. Vokalni slozku vs$ak pfijali s porozuménim

a zavérecny sbor oznadili za ,nejlepsi cdst celku®, jez ,po sym-
Jfonii trvajict piildruhé hodiny pfedstavuje rozhodné piisobivy,
smitlivy zdvér®. Dirigent Bruno Walter pozdéji prohlasil,

ze ,timto dnem zacal Mahleriiv vzestup.“ Prazskou premiéru
Mahlerovy Druhé symfonie provedl 18. prosince 1905 Oskar
Nedbal s Ceskou filharmonii posilenou o hraée orchestru
Nového némeckého divadla za spoluti¢inkovani prazského
sboru Hlahol a Vinohradského Hlaholu, sélistkami byly
(pozdéji spise jako operetni herecka piisobici) Bozena
Durasova (1886-1961) a Gabriela Horvathova (1877-1967).
To uz kritika psala o dile ,Alubokého duchovniho ponoru,
odvaha koncepce, velikost mysienek a casto ohromujici moc
vyrazu posluchacem otidsaji a zdroven povzndseji. Existuje jen
mdlo hudebnich bdsni, v nichZ je mnoZstoi instrumentdlinich

a vokdlnich prostiedki: vypocitano tak mdlo na efekt, zde je vse
umeélecky zditvodnéno a organicky nezbytné”.

VLASTA REITTEREROVA
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CHRISTIANE
KARG
sopran

Christiane Karg se narodila ve Feuchtwangenu v Bavorsku.
Studovala zpév na univerzité¢ Mozarteum Salzburg u Heinera
Hopfnera a Wolfganga Holzmaira, kde ziskala medaili

Lilli Lehmann, a na Konzervatofi ve Veron¢. V roce 2009 ji
Casopis Opernwelt zvolil Mladym interpretem roku. Dvakrat
byla ocenéna prestizni cenou Echo Klassik: v roce 2010 za
své debutové pisnové CD Verwandlung — Lieder eines Fahres,
na némz ji doprovazel Burkhard Kehring, a v roce 2016 za
kompaktni disk s koncertnimi ariemi Scene! s orchestrem
Arcangelo s dirigentem Jonathanem Cohenem. Jeji posledni
CD Parfume predstavuje nahravku francouzskych pisni

s Bamberskymi symfoniky pod vedenim Davida Afkhama.

Christiane Karg byla ¢lenkou Mezinarodniho operniho
studia Hamburské statni opery; v roce 2008 se stala
¢lenkou souboru Frankfurtské opery, kde k jejim rolim
patfily Susanna, Musetta, Pamina, Servilia, Zdenka a tit-
ulni role v opefe La Calisto. V roce 2013 se Christiane Karg
vrétila do Frankfurtu, aby ztvarnila Melisandu v novém
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nastudovani opery Pelléas a Melisanda v rezii Clause
Gutha, za coz ziskala velké uznani kritikd, a v roce 2015
roli Sophie v Riovém kavalirovi.

Roku 2006 slibné debutovala na Salcburském festivalu,
kde pozdéji opét vystoupila v roli Amora v opete Orfeus

a Eurydika pod vedenim Riccarda Mutiho a jako Zerlina

v Donu Giovannim pod taktovkou Yannicka Nézet-Séguina.
Pravidelné pohostinsky vystupuje v Divadle na Vidence,
napiiklad jako Ismene (Mitridate), Telaire (Castor a Pollux)
a Héro (Béatrice et Bénédict). V Bavorské statni opeie

v Mnichové vystoupila jako Ighino v opete Palestrina,
Pamina v Kouzelné flétné a Blanche v Dialozich karmelitek.

V Komické opefte v Berliné zpivala Musettu v Bohémé

a Norinu v Donu Pasqualovi, a v Opete v Lille Annu Tru-
love v Zivoté prostopdsnika. V drézdanské Semperoper
vystoupila v roli Sophie v Rifovém kavalirovi pod vedenim
Christiana Thielemannem. V roce 2015 debutovala v Royal
Opera House v Covent Garden jako Pamina. V roce

2016 poprvé ucinkovala v Teatro alla Scala v Milané jako
Sophie a zazila svtij operni debut ve Spojenych statech
americkych jako Susanna v Lyrické opere v Chicagu, kam
se vratila v sezoné 2016/2017 jako Pamina.
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ELISABETH
KULMAN
mezzosopran

V soucasné dobé patii Elisabeth Kulman mezi nejvyhle-
davanéjsi pévkyné a pfedni autority na mezinarodni

scéné klasické hudby. Okouzluje publikum i kritiky syté
barevnym témbrem svého hlasu, charismatickou osobnosti
a hudebni vSestrannosti.

Zpév studovala pod vedenim Heleny Lazarské na Videnské
hudebni univerzité. V roce 2001 debutovala jako Pamina

ve Videnské Volksoper a prvni tspéchy zazila jako
sopranistka. Od roku 2005 Elisabeth Kulman zacala zpivat
hlavni mezzosopranové a altové role, které ji brzy vynesly
oblibu publika. Jeji operni repertoar, ktery vétsinou nastu-
dovala jako ¢lenka souboru Videnské statni opery, saha od
Glucka, Wagnera a Verdiho az k Weillovi; jeji symfonicky
repertoar zahrnuje Bachovy Pasije, Beethovenovu Missu
solemnis, Wagneruv pisniovy cyklus Wesendonck-Lieder,
Dvotakovu Stabat Mater, Mahlerovy Pisné pro orchestr

a Schnittkeho Faustovskou kantdtu.
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Od roku 2010 ptisobi Elisabeth Kulman na volné noze. Je
velmi zddanou sélistkou v metropolitnich centrech hudeb-
niho svéta jako Viden, Patiz, Londyn, Mnichov, Berlin,
Tokio, Salcburk, Moskva atd. Pravidelné spolupracuje

se svétovymi orchestry a s dirigenty, jako je naptiklad
Zubin Mehta, Kirill Petrenko, Christian Thielemann,
Philippe Jordan, Herbert Blomstedt, Mariss Jansons, Kent
Nagano a Marek Janowski; zvlast iizce spolupracovala

s Nikolausem Harnoncourtem.

Od roku 2015 Elisabeth Kulman zamétuje své umélecké
aktivity na recitaly (dlouhd léta v doprovodu klaviristy
Eduarda Kutrowatze), koncerty a koncertni provedeni
oper. Zvlasté se vénuje nekonven¢nim projektiim, jako
napfiklad ,Mussorgsky Dis-Covered® [Objeveny Musorg-
skij] s mezindrodnim jazzovym kvartetem, ,Mahler Lieder®
[Mahlerovy pisné] a ,Wer wagt mich zu h6hnen?* [Kdo

se odvazi se mi posmivat?] se souborem Amarcord Wien

a ,Hungaro Tune [Madarské melodie] se symfonickym
orchestrem a jazzovymi s6listy. Ve svém nejnovéjsim
sélovém programu, hudebni show ,,La femme c’est moi®
[Ja jsem ta zena], Elisabeth Kulman velmi osobnim
zplsobem spojuje riizné zanry a vzdy spliuje nejvyssi
umeélecké normy. V tpravé Tscho Theissinga pro komorni
orchestr zpiva slavné operni arie (a to nejen pro mezzoso-
pran), klasické ,, Pisné“, muzikalové melodie i pisné Beatles
a Michaela Jacksona.
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PRAZSKY
FILHARMONICKY
SBOR

Prazsky filharmonicky sbor (PFS) je pfednim evrop-
skym vokdlnim télesem a jako jeden z nejvyznamnéjsich
ceskych umeéleckych ansambli je zfizovan pifimo Minis-
terstvem kultury Ceské republiky. Béhem dlouhé historie
sboru zalozeného v roce 1935 se v jeho Cele vystridali
nejvyznamnéjsi ¢esti sbormistfi (mj. Jan Kiihn, Josef Veselka,
Pavel Kiihn). Od roku 2007 je hlavnim sbormistrem
Lukas Vasilek.

Doménou PFS je predev§im oratorni a kantatovy reper-
toar. Pti jeho uvadéni sbor spolupracuje s nejslavnéjsimi
svétovymi orchestry (napt. Ceské, Berlinska, Izraelska

a Petrohradska filharmonie, Staatskapelle Dresden,
Vidensti symfonikové) a dirigenty (napi. Daniel Barenboim,
Jiri Bélohlavek, Christoph Eschenbach, Vladimir Fedo-
sejev, Manfred Honeck, Jakub Hrtsa, Tomas Netopil,
Gianandrea Noseda, Philippe Jordan, Fabio Luisi, Zubin
Mehta, Sir Simon Rattle). PFS se nevyhyba ani opefe.
Spolupracuje s Narodnim divadlem v Praze a od roku
2010 je reziden¢nim sborem operniho festivalu v rakous-
kém Bregenzu.
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Téleso realizuje také fadu vlastnich projekt. Od roku 2011
porada v Praze cyklus samostatnych sborovych koncert,
jejichz dramaturgie je zaméfena predev$im na naro¢na

a méné znama dila sborového repertoaru ,,a cappella®
nebo s komornim instrumentalnim doprovodem. S témito
sborovymi projekty hostuje PFS také v zahranici (mj.
turné do USA a Mexika — 2014, do Ruska — 2018). Nedil-
nou soucasti aktivit sboru je také péce o hudebni vychovu
mladeze. Pro studenty péveckych obort organizuje Aka-
demii sborového zpévu, jejimz cilem je umoznit mladym
umélctim ziskat praxi v profesiondlnim vokalnim ansam-
blu, pro mladsi déti porada edukativni koncerty a piimo na
skolach i pévecké workshopy.

PFS disponuje bohatou diskografii. Jeho nahravky lze nalézt
mj. u spole¢nosti Decca Classics, Deutsche Grammophon,
Sony Classical a Supraphon. V poslednich letech sbor real-
izoval nékolik vyjimecnych nahravacich projektt, na dvou
z nich spolupracoval s Ceskou filharmonii. Tim prvnim

je nahravka Stabat mater Antonina Dvoiaka (Decca, 2017)
pod taktovkou Jiftho Bélohlavka, kterd ziskala prestizni
cenu Diapason d’or de I'année jako nejlepsi album roku
2017 v kategorii ,duchovni hudba“. Druhym pak je nah-
ravka Eposu o Gilgamesovi Bohuslava Martinti (Supraphon
2017) pod taktovkou Manfreda Honecka, ktera v roce
2017 obdrzela nékolik uznani ve Velké Britanii a také
cenu Diapason d’or. CD s kantatou Kytice Bohuslava
Martini (Supraphon 2017), na niz PFS spolupracoval se
Symfonickym orchestrem Ceského rozhlasu a dirigentem
Tomasem Netopilem, oznadil prestizni britsky server
MusicWeb International za nahravku mésice. Album

s komornimi kantatami Bohuslava Martinti (Supraphon
2016) ziskalo nejvyssi hodnoceni vyznamnych britskych
¢asopistt Gramophone (Editor’s Choice) a BBC Music
Magazine (Choral & Song Choice). Ve druhém jmeno-
vaném periodiku navic bylo nominovano na vyro¢ni cenu
v kategorii sborové hudby.

Bohaté aktivity PFS v sezoné 2018/19 zahrnuji mj. kon-
certy na festivalech Dvotrakova Praha, Beethovenfest Bonn
a Prazské jaro, turné do Belgie, vystoupeni v newyorské
Carnegie Hall (Mahlerova Symfonie ¢. 2 ve spolupraci

s Ceskou filharmonii a jejim §éfdirigentem Semjonem
Byckovem; nasledné bude symfonie ve stejném uméleckém
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obsazeni nahrana pro spole¢nost Decca Classics), stejné
jako dalsi spolupraci s Izraelskou filharmonii, tentokrat
pod taktovkou Manfreda Honecka. Koncertni sezonu
2018/19 uzavfe sbor koncertem na festivalu Smetanova
Litomysl, kde spolu s Velkym symfonickym orchestrem
Pjotra Ilji¢e Cajkovského a dirigentem Vladimirem
Fedosejevem uvede Musorgského operu Boris Godunov,
a v poradi jiz desatym hostovanim na opernim festivalu
v rakouském Bregenzu.
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LUKAS
VASILEK
sbormistr

Lukas Vasilek, hlavni sbormistr Prazského filharmonického
sboru (PFS), je absolventem oboru dirigovani na Akademii
muzickych uméni v Praze a hudebni védy na Filozofické
fakulté Univerzity Karlovy. Od roku 1998 byl po jedenact
let sbormistrem Foerstrova komorniho péveckého sdruzeni
a v letech 2005—2007 pusobil jako druhy sbormistr operniho
sboru Narodniho divadla v Praze.

V ¢ele PFS stanul v roce 2007. Vedle pripravy a dirigovani
samostatnych koncertt studuje se sborem také reper-

toar pro udinkovani ve velkych kantatovych, oratornich

a opernich projektech. Spolupracuje pfi tom s vyznamnymi
svétovymi dirigenty (napf. Barenboim, Bélohlavek, Eschen-
bach, Honeck, Hrasa, Jordan, Luisi, Mehta, Noseda,
Rattle) a orchestry (napt. Berlingti filharmonikové, Ceska
filharmonie, Izraelska filharmonie, Petrohradska filhar-
monie, Staatskapelle Dresden, Vidensti symfonikové). Od
roku 2010 PFS pod jeho vedenim hostuje na opernim festi-
valu v rakouském Bregenzu.
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Lukas Vasilek je podepsan pod celou fadou nahravek

PFS vydanych mj. u spolec¢nosti Decca Classics, Deutsche
Grammophon, Sony Classical a Supraphon. U posledniho
jmenovaného labelu vysla v roce 2016 nahravka kantat
Bohuslava Martinti, kterd byla mj. nominovana na vyro¢ni
cenu britského ¢asopisu BBC Music Magazine v kategorii
sborové hudby.

V roce 2010 zalozil Lukas Vasilek vokalni ansambl Martint
Voices, s nimz se zabyva predevsim interpretaci sborové
tvorby 20. a 21. stoleti. Prilezitostné se vénuje také orches-
tralnimu dirigovani.

CESKA FILHARMONIE

SEMJON BYCKOV
séfdirigent
a hudebni reditel

Semjon By¢kov, $éfdirigent a hudebni feditel Ceské filhar-
monie, se narodil v Leningradu (Petrohradu) v roce 1952,
roku 1975 emigroval do USA a od poloviny osmdesatych
let zije v Evropé. Stejné jako Ceska filharmonie i on je
pevneé spjat jak s vychodoevropskou, tak zapadni kulturou.

Kdy# v roce 2013 absolvoval s Ceskou filharmonif prvni
koncerty, zrodila se myslenka na spole¢ny ,,Projekt
Cajkovskij“. Jeho prvni vysledek vydala spole¢nost Decca
v Hjnu 2016 a v srpnu roku 2017 nasledovalo provedeni
symfonie Manfred. Projekt vyvrcholi v roce 2019, kdy
Ceskou filharmonii ¢ekaji rezidenéni vystoupeni v Praze,
ve Vidni a v PafiZi a spole¢nost Decca uvede na trh jeji
nahravky viech Cajkovského symfonii, t¥f klavirnich
koncertt, Romea a Fulie, Serenddy pro smycce a symfonické
basné Francesca da Rimini.

V roce 1989, ¢trnact let poté, co opustil byvaly Sovétsky
svaz, se Byckov vratil do Petrohradu jako hlavni hostujici
dirigent Petrohradské filharmonie a ve stejném roce byl
jmenovan hudebnim feditelem Orchestre de Paris. Jeho
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mezindrodni kariéra zacala o nékolik let dfive a kulmino-
vala poté, co se jako dirigent osvédcil pti zaskocich u New-
yorské a Berlinské filharmonie a Kralovského orchestru
Concertgebouw. V roce 1997 se stal §éfdirigentem Sym-
fonického orchestru Zapadonémeckého rozhlasu v Koliné
nad Rynem a nasledujiciho roku $éfdirigentem drazdanské
Semperovy opery.

Byckov diriguje piedni orchestry a piisobi na vyznam-
nych opernich scénach v USA a v Evropé. Kromé pozice
$éfdirigenta Ceské filharmonie zastava éestnou dirigent-
skou funkci (drzitel titulu Giinter Wand Conducting
Chair) u Symfonického orchestru BBC, s nimz kazdoro¢né
vystupuje na festivalu BBC Proms, a ptisobi na katedre
dirigovani Kralovské hudebni akademie v Londyné na
Cestné pedagogické pozici nesouci jméno Otty Klem-
perera. V roce 2015 byl Semjonu Byc¢kovovi v mezinadrodni
soutézi International Opera Awards udélen titul ,, Dirigent
roku®“. Pti koncertnich vystoupenich v sobé Byc¢kov spo-
juje vrozenou muzikalnost s preciznosti vitipenou ruskou
$kolou hudebni pedagogiky, a jeho vykony se proto vzdy
tési velké pozornosti. S repertoarem, ktery obsdhne ¢tyfi
stoleti, stravi v nadchazejici sezoné dva tydny s Newyor-
skou filharmonii, s niz piedstavi americkou premiéru
Symfonie ¢. 2 Thomase Larchera, a s Clevelandskym
orchestrem uvede skladby Detleva Glanerta, Bohuslava
Martint a Bedficha Smetany. V Evropé bude dirigovat
lipsky Gewandhausorchester, Mnichovskou a Berlinskou
filharmonii, orchestr Accademia Nazionale di Santa Cecilia
a Kralovsky orchestr Concertgebouw.

V roce 1986 Semjon Byckov podepsal nahravaci smlouvu
se spolecnosti Philips, kterou zacala vyznamna spolu-
prace vedouci k rozsahlé diskografii s Berlinskou filhar-
monii, Symfonickym orchestrem Bavorského rozhlasu,
Kralovskym orchestrem Concertgebouw, Philharmonia
Orchestra, Londynskou filharmonii a Orchestre de Paris.
Pozdéji nasledovala série prelomovych nahravek, které
jsou soucasti dédictvi jeho tiinactiletého ptisobeni u Sym-
fonického orchestru Zapadonémeckého rozhlasu v Koliné
nad Rynem (1997-2010). Tento repertoar zahrnuje kom-
pletni cyklus Brahmsovych Symfonii a skladby Richarda
Strausse, Gustava Mahlera, Dimitrije Sostakovide, Sergeje
Rachmaninova, Giuseppe Verdiho, Detleva Glanerta
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a Yorka Hollera. Jeho nahravka Wagnerova Lohengrina
byla vyhlasena nahravkou roku 2010 ¢asopisem BBC Music
Magazine; a jeho aktudlni nahravka Schmidtovy Symfonie
¢. 2 s Videnskymi filharmoniky byla vybrana v BBC Music
Magazine jako nahravka mésice.
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CESKA FILHARMONIE
NA DNESNIM KONCERTE
THE CZECH PHILHARMONIC

TONIGHT

I. housle / First Violin
Josef Spacek @
koncertni mistr/concertmaster
Irena Jakubcova @
Magdaléna Maslanova
Jan Jouza

Ota Barto§

Zdenék Zelba

Zden¢k Stary

Jindtich Vacha

Marie Dvorska

Milan Vavtinek
Bohumil Kotmel
Lubos Dudek

Pavel Nechvile

Anna Pacholczak*
Lenka Machova
Marco Catio j.h.

II. housle /Second Violin
Ondfej Skopovy
Libor Vilimec

Jitka Koksova

Jit{ Seveik

Helena Sulcova
Veronika Kozlovska
Xenie Dohnalova
Milena Kolafova
Petr Havlin

Jan Ludvik

Zuzana Hajkova
Markéta Vokacova
Vitézslav Ochman
Pavel Herajn

Viola

Jaroslav Pondélicek
Pavel Ciprys
Dominik Travnic¢ek
Jaroslav Kroft

Jan Simon

Jan Mareéek

René Vacha

Jit{ Rehdk

Lukas Valasek
Jaromir Pavic¢ek
Pavel Hofejsi
Adam Pechodiak j.h.

Violoncello

Véclav Petr

koncertni mistr/concertmaster
FrantiSek Host

Josef Dvorak

Peter Misejka

Karel Stralczynsky
Franti$ek Lhotka
Jan Holena

Dora Hajkova*
Tomas Hosticka
Aneta Sudékova*

Kontrabas/Double Bass
Pavel Nejtek

Ondtej Balcar

Zden¢k Benda

Jaromir Cernik

Martin Hilsky

Roman Koudelka

Jiti Valenta

Danijel Radanovié¢*

Harfa /Harp
Jana Bouskova
Barbara Pazourova

Flétna / Flute
Andrea Rysova
Oto Reiprich j.h.
Petr Veverka

Jan Machat
pikola / piccolo

Hoboj/Oboe

Jana Brozkova
Magdaléna Klarova*

Jiti Zelba

anglicky roh / English horn
Vladislav Borovka
anglicky roh / English horn

Klarinet /Clarinet
Tomas Kopécek
Franti$ek Blaha

Petr Sinkule

basklarinet / bass clarinet
Jan Brabec

Zdenék Tesaf j.h.

es klarinet / e-flat clarinet

Lesni roh /French Horn
Jan Voboril
Katefina Javarkova
Jiti Havlik

Petr Duda

Petra Cermakova
Jindfich Kolar
Kanako Mori**
Zden¢k Vasina j.h.
Mikula$ Koska j.h.*
Hana Sapékova j.h.*

Trubka /Trumpet
Jaroslav Halir
Antonin Pecha

Jiti Sedivy

Zden&k Sedivy
Jakub Halata

Walter Hofbauer j.h.
Ladislav Pavlug*
Vilém Hofbauer j.h.*
Jakub Dolezal j.h.*
Stanislav Masaryk j.h.*
Tomas Topentik j.h.

Trombon /Trombone
Lukas Motka

Jan Perny

Bietislav Kotrba
Karel Kucera

Tuba
Karel Malimanek

Bici nastroje / Percussion
Michael Kroutil

tympdny / timpani

Petr Holub

tympdny / timpani

Daniel Mikolasek

Pavel Polivka

Miroslav Kejmar

Saori Seino j.h.

Stépan Hon j.h.

Fagot /Bassoon

Ondtej Roskovec
Martina Balkova j.h.
Martin Petrak

Ondtej Sindelat
kontrafagot / contrabassoon
Radek Joska j.h.*

Petr Hlavaty j.h.
kontrafagot / contrabassoon

Varhany /Organ
Daniela Valtova-Kosinova j.h.

® Post koncertniho mistra Josefa Spacka sponzoruje J&T Banka
@ Post zast. koncertniho mistra Ireny Jakubcové sponzoruje ARTHOUSE Hejtmanek

* (Castnik orchestraini akademie / Member of the Orchestral Academy
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STERBOHOLY A STODULKY

> moderni projekty s nad&asovou architekturou
> dispozice 4+kk nebo 5+kk

> zahrada, garéz i venkovni parkovaci stani

> nadstandardni 3letd zdruka
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800 500 506

www.finep.cz

Udavame rytmus vasich investic

Arcona Capital je nezdvisly sprdavce realitnich fondu
aktivni na trzich severni a stfedni Evropy. Nase plsobenf
zakldddme na hluboké znalosti lokalnich trznich
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OPENING
CONCERT
M2

123rd season

Christiane Karg soprano
Elisabeth Kulman mezzo-soprano
Prague Philharmonic Choir
Lukas Vasilek choirmaster
Semyon Bychkov conductor

10 and 11 October 2018,

7:30 p.m., Rudolfinum,
Dvorak Hall

Czech Philharmonic
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SELECTED PROGRAM
OF THE 125 SEASON

2018

OCTOBER

London Voices
Semyon Bychkov conductor
17, 18,19 19.30 Al

DECEMBER

Giovanni Antonini conductor
13,14, 15 19.30, 15.00. C1

Frank Peter Zimmermann violin
Katefina Knézikova soprano
Jan Martinik bass

Prague Philharmonic Choir
Lukas Vasilek choirmaster
Severacek, Liberec Children’s
Choir

Silvie Palkova choirmaster
Jakub Hrusa conductor
19,20,21._ 19.30___ Bl

Simona Saturova soprano

Czech Philharmonic

Chamber Orchestra

Reinhard Goebel conductor

22 15.00,19.30___ K2, M2

Vaclav Petr cello
Jana Bouskova harp
23 15.00 AK7

Legend

day time designation

2019

LEDEN

Josef Spagek violin
Semyon Bychkov conductor
9,10,11___ 19.30___ B2

Pierre-Laurent Aimard piano
Jakub Hrusa conductor
23, 24, 25 19.30 A2

UNOR
Kirill Gerstein piano

Semyon Bychkov conductor
13, 14, 15 19.30 A3

Kirill Gerstein piano
Semyon Bychkov conductor
20, 21, 22 19.30 B3

BREZEN

Truls Mgrk cello
Ben Gernon conductor
27,28 29 19.30 A5

DUBEN

Semyon Bychkov conductor
3,4,5 19.30 B4

Petr Altrichter condutor

1,2,3 19.30 B5
CERVEN

Joshua Bell violin

Christoph Eschenbach conductor
5,6,7 19.30__A6

Franz Welser-Mést conductor
26, 27, 28 19.30 B6

A, B, K - Subcription concerts, M - Special concerts, AK - Advent concerts
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PROGRAM

Gustav Mahler
Symphony No. 2 in C minor “Ressurection”

Allegro maestoso. Mit durchaus ernstem
und feierlichem Ausdruck

Andante moderato. Sehr gemachlich. Nie eilen
In ruhig flieBender Bewegung (attacca)

“Urlicht” (aus “des Knaben Wunderhorn”).
Sehr feierlich, aber schlicht (attacca)

Im Tempo des Scherzos. Wild herausfahrend
80’

The 10 October concert will be recorded for a Czech Television broadcast.
Thank you for your understanding.
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INTRODUCTION

On 28 October 2018 the Czech Republic will celebrate
100 years of independence. The significance of its
liberation from the Austrian Empire’s domination is

a source of inspiration not only to its own people, but to
all nations that have experienced political, economic and
cultural repression. The courage and determination shown
by the Czech people in the fight to preserve their national
identity is a reminder that nothing and no one can ever
conquer the human spirit when it refuses to surrender.

In the last 100 years the Czech people have lived the
entire gamut of different conditions: from the pride and
prosperity that came with independence, to the Western
betrayal inflicted by the Munich Agreement; from
destruction in World War II, to the decades of Soviet
domination. Exactly 50 years ago on 21 August 1968 when
the Soviets rolled their tanks all the way to the streets of
Prague, they proved yet again that the strong have no
shame and stop at nothing to bring down those who are
unable to defend themselves. Yet in spite of the adversity
— and quite possibly because of it — the nation lived on
to welcome the Velvet Revolution of 1989 and once again
to become a free and independent member of the world
community, this time hopefully forever.

The Czech Philharmonic shared its country’s destiny and
with equal determination preserved the uniqueness of the
Czech musical tradition which they offer to the world. It
was true 100 years ago. It remains true today. How fitting is
it then, that in the very year that the Czech nation celebrate
the Centennial of its Independence, its beloved orchestra
will be performing Mahler’s Second Symphony ‘Resurrection’
in Prague and New York, and bringing Smetana and
Dvordk to London. Born in the Czech lands, Mahler tells
us that we are here for a reason, that nothing ever dies. The
Czech Republic and its Philharmonic Orchestra are the
living proof of this idea.

SEMYON BYCHKOV
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GUSTAV
MAHLER
1860-1911

Gustav Mahler worked on his Second Symphony with
interruptions for six years from 1888 to 1894. He started
the composition as the Kapellmeister of the Royal Opera
in Budapest, and continued after being appointed the
first Kapellmeister at the Hamburg Opera. At that time,
Mahler called on the pianist and conductor Hans von
Biilow to play a sketch of the first movement of his
Second Symphony to him. Billow was greatly impressed

by Mahler and ranked him among the best contemporary
conductors, but did not have faith in Mahler’s ambitions
as a composer. Mahler had to devote most of his time and
energy to the conducting of operas and orchestral concerts,
and again postponed the composition of the symphony,
the problem being the finale. However, Biillow’s death on
12 February 1894 liberated Mahler from his inhibitions;
Biilow even gave him an impulse in a posthumous sense.
A funeral service for Biilow was held in Hamburg’s St.
Michael Church, which Mahler attended. The choir sang
Die Auferstehung after Friedrich Gottlieb Klopstock with
accompaniment of organ and Mahler decided to use this
text in the final movement; at first being reluctant because
of his fear of being considered a Beethoven’s imitator.
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The first movement of Mahler’s Second Symphony opens with
deep tremolo of the strings, joined by the woodwinds, and
slowly builds up the heroic main theme. The secondary
theme of a ceremonious character appears also in the fugue
of the final movement, framing the whole composition.
The second movement has the character of a delicate
Léndler and represents the remembrance of “the joyful times
in the life of the deceased”. The third movement is based on
Mahler’s setting of poems from Des Knaben Wunderhorn —
Des Antonius von Padua Fischpredigt [ St. Anthony preaching
to the fish]. The same applies to the fourth movement, in
which Urlicht [ Primeval Light], sung by an alto, calls for
relief from worldly woes. The final fifth movement is based
on Klopstock’s verses which Mahler adapted. The premiere
of the Second Symphony took place under composer’s

baton on 4 March 1895 in Berlin, albeit without the vocal
movements. Mahler presented the complete symphony

in Berlin on 13 December 1895. Mahler was accused by
some critics of lacking the fundamental prerequisite of

a symphony composer, namely having control over its form,
but the vocal sections were accepted with understanding
and the final choral movement was greeted as the best part
of the symphony. The conductor Bruno Walter later stated
that “it was a day which marked Mahler’s rise”. The Prague
premiere of Mahler’s Second Symphony took place

on 18 December 1903 with the Czech Philharmonic
Orchestra conducted by Oskar Nedbal with additional
musicians from the orchestra of Prague’s Neues Deutsches
Theater and the Prague Hlahol and Hlahol Vinohrady
choirs.

VLASTA REITTEREROVA
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CHRISTIANE

KARG
soprano

Christiane Karg was born in Feuchtwangen, Bavaria. She
studied singing at the Salzburg Mozarteum with Heiner
Hopfner and Wolfgang Holzmair, where she was awarded
the Lilli Lehmann Medal, and at the Music Conservatory
in Verona. In 2009 she was named Young Performer of the
Year by Opernwelt magazine. She has twice been awarded
the prestigious Echo Klassik prize: in 2010 for her debut
Lied CD Verwandlung — Lieder eines jahres, accompanied by
Burkhard Kehring and in 2016 for her disc of concert arias
Scene! with Jonathan Cohen and Arcangelo. Her latest disc
Parfume is a collection of French songs recorded with David
Afkham and the Bamberger Symphoniker.

She was a member of the International Opera Studio at the
Hamburg State Opera before joining the ensemble of the
Frankfurt Opera in 2008 where her roles included Susanna,
Musetta, Pamina, Servilia, Zdenka and the title role of La
Calisto. She returned to Frankfurt in 2013 to sing Mélisande
to great critical acclaim in Claus Guth’s new production

of Pelleas et Mélisande and in 2015 to sing Sophie (Der
Rosenkavalier).
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In 2006 she made an auspicious debut at the Salzburg
Festival and has returned to sing Amor (Orfeo ed Euridice)
with Riccardo Muti and Zerlina (Don Giovanni) with
Yannick Nézet-Séguin. She is a regular guest at the Theater
an der Wien where she has sung Ismene (Mitridate),

Telaire (Castor and Pollux) and Hero (Beatrice et Benedict).
At the Bayerische Staatsoper Munich she has sung Ighino
(Palestrina), Pamina (Die aubrflite) and Blanche (Les
Dialogues des Carmelites). At the Komische Oper Berlin she
has sung Musetta (La Boheme) and Norina (Don Pasquale)

and at the Opera de Lille, Anne Trulove (The Rakes Progress).

At the Dresden Semperoper she has sung Sophie with
Christian Thielemann. In 2015 she made her house debut at
the Royal Opera House, Covent Garden, singing Pamina;
in 2016 she made her house debut at the Teatro alla Scala,
Milan, singing Sophie and her U.S operatic debut singing
Susana at the Lyric Opera, Chicago. She returned to the
Lyric Opera in the 2016/17 season for Pamina.
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ELISABETH
KULMAN
MezR0-soprano

Elisabeth Kulman is one of today’s most sought-after
singers and leading authorities in the international classical
music scene. She impresses audiences and critics alike with
her rich, colorful timbre, her charismatic stage personality
and her musical versatility.

She studied voice with Helena Lazarska at the Vienna
Music University, made her debut as Pamina in 2001

at the Volksoper in Vienna and enjoyed early success

as a soprano. Since 2005 Elisabeth Kulman has been
singing the major parts of the mezzo and alto repertoire
and quickly became a favorite of the audience. Her
operatic repertoire, which she established in large parts
as a member of the ensemble at the Vienna State Opera,
includes works from Gluck, Wagner and Verdi to Weill.
Her symphonic repertoire ranges from the Passions by Bach,
Beethoven’s Missa solemnis, Wagner’s Wesendonck-Lieder,
Dvotak’s Stabat Mater and Mahler’s Lieder for orchestra to
Schnittke’s Faust-Cantata.
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Since 2010 Elisabeth Kulman has been working as

a freelance artist. She is a much sought-after soloist in the
metropolitan centers of the music world: Vienna, Paris,
London, Munich, Berlin, Tokyo, Salzburg, Moscow,

etc. She works regularly with world-class orchestras

and conductors such as Zubin Mehta, Kirill Petrenko,
Christian Thielemann, Philippe Jordan, Herbert Blomstedt,
Mariss Jansons, Kent Nagano and Marek Janowski. She
enjoyed a particularly close collaboration with Nikolaus
Harnoncourt.

Since 2015 Elisabeth Kulman has been focusing her
artistic activities on recitals (together with her longtime
accompanist Eduard Kutrowatz), concerts and operas

in concert. She is especially devoted to unconventional
projects: “Mussorgsky Dis-Covered” with an international
jazz quartet, “Mahler Lieder” and “Wer wagt mich zu
hohnen?” with the ensemble Amarcord Wien as well

as “Hungaro Tune” with symphony orchestra and jazz
soloists. In her latest solo program, the music show “La
femme c’est moi”, Elisabeth Kulman joyfully correlates
different genres with each other in a very personal way,
always meeting the highest artistic standards. Arranged for
chamber orchestra by Tscho Theissing she performs famous
opera arias (not only from the mezzo repertoire), classic
“Lieder”, show tunes as well as songs by the Beatles and
Michael Jackson.
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THE PRAGUE
PHILHARMONIC
CHOIR

The Prague Philharmonic Choir (PPC) is a leading
European vocal ensemble, and as one of the Czech
Republic’s foremost artistic institutions operates under the
trusteeship of the Czech Ministry of Culture. In the course
of the choir’s long history since its foundation in 1935,

it has been directed by a succession of some of the most
distinguished Czech choirmasters (including among others
Jan Kithn, Josef Veselka and Pavel Kiihn). Since 2007 its
principal choirmaster has been Luka$ Vasilek.

The PPC’s repertoire is centered primarily around oratorio
and cantata works. In their presentation, the choir has
worked with eminent international orchestras

(e.g., the Berliner Philharmoniker, Israel Philharmonic,
St Petersburg Philharmonic, Staatskapelle Dresden or
Wiener Symphoniker, among others), and conductors
(including Daniel Barenboim, Jifi Bélohlavek, Christoph
Eschenbach, Vladimir Fedoseyev, Jakub Hrtsa, Tomas
Netopil, Gianandrea Noseda, Philippe Jordan, Zubin
Mehta or Sir Simon Rattle). Beyond its standard choral
repertoire, the PPC is likewise active in the domain of
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opera, working regularly with the National Theater in
Prague, and since 2010 holding the status of choir in
residence at the opera festival of Bregenz, Austria.

Apart from these commitments, the PPC engages in

a number of its own projects. Since 2011 it has organized
its own choral concert series in Prague, with a program
focused notably on presentations of less well known
choral works, either a cappella or with chamber-scale
instrumental accompaniment. The choir regards as an
inseparable part of its activity educational endeavours
targeting the young generations. In this context, it

has been involved in organizing a Choral Academy for
students of singing, a project aimed at enabling young
artists to acquire practical skills through work with

a professional vocal ensemble.

The PPC has to its credit an extensive discography, with
many titles released by major international labels (e.g.,
Decca Classics, Deutsche Grammophon, Sony Classical
and Supraphon). In recent years the choir has taken

part in several unique recording projects, two of them in
association with the Czech Philharmonic Orchestra. The
first of these, a recording of Antonin Dvorak’s Stabat Mater
(Decca, 2017), with Jiif Bélohlavek conducting, received
the prestigious Diapason d’or de I’année award for the

year’s best album in the sacred music category. The second,

a recording of Bohuslav Martin@’s The Epic of Gilgamesh
(Supraphon, 2017), under the baton of Manfred Honeck,
won several awards in the United Kingdom, plus another
Diapason d’or. The album featuring Bohuslav Martind’s
Kytice (Supraphon, 2017), on which the PPC collaborated
with the Prague Radio Symphony Orchestra conducted by
Tomas Netopil, was cited as recording of the month by the
prestigious British web magazine MusicWeb International.

The PPC’s many commitments in the 2018/2019 season
include among others concert appearances at the Dvoiak
Prague, Beethovenfest Bonn and Prague Spring festivals,
a tour in Belgium, a performance in New York’s Carnegie
Hall, and further work with the Israel Philharmonic, this
time under the baton of Manfred Honeck. The PPC’s
2018/2019 concert season will be rounded off by a concert
at the Smetana Litomysl Festival, where it will perform
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with the Tchaikovsky Symphony Orchestra of Moscow
conducted by Vladimir Fedoseyev Mussorgsky’s opera
Boris Godunov; and finally, appearances, for the tenth time
already, at the opera festival of Bregenz, Austria.

LUKAS
VASILEK
choirmaster

Lukas Vasilek, principal conductor of the Prague
Philharmonic Choir (PPC), studied conducting at the
Academy of Performing Arts in Prague, and musicology
at the Faculty of Arts, Charles University in Prague. For
eleven seasons from 1998 he was conductor of the Foerster
Female Chamber Choir, and between 2005 and 2007 was
also second choirmaster of the Prague National Theater’s
opera chorus.

He took up his post at the helm of the PPC in 2007.
Apart from preparing and conducting the choir’s

a cappella concert productions, he has been building
up the PPC’s repertoire set for participation in large-
scale cantata, oratorio and opera projects, working with
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leading international conductors (Barenboim, Bélohlavek,
Eschenbach, Honeck, Hrisa, Jordan, Luisi, Mehta, Noseda
or Rattle, among others) and orchestras (including the
Berliner Philharmoniker, Czech Philharmonic, Israel
Philharmonic, St Petersburg Philharmonic, Staatskapelle
Dresden or Wiener Symphoniker). Since 2010 the PPC
under Vasilek’s direction has guest appeared regularly at
the opera festival in Bregenz, Austria.

Lukas Vasilek is signed under numerous recordings made
by the PPC for various major labels, including Decca
Classics, Deutsche Grammophon, Sony Classical and
Supraphon. In 2016 the last mentioned of these issued
an album of Bohuslav Martind’s cantatas which was
nominated for the BBC Music Magazine’s annual award in
the choral category, among other plaudits.

In 2010 Lukas Vasilek formed the Martind Voices vocal
ensemble whose repertoire he has focused primarily

on 20th- and 2ist-century choral music. He is likewise
occasionally active as an orchestra conductor.
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SEMYON BYCHKOV
Chuef Conductor

and Music Director

Music Director and Chief Conductor of the Czech
Philharmonic, Semyon Bychkov was born in Leningrad
in 1952, immigrated to the United States in 1975, and has
been based in Europe since the mid-1980s. Like the Czech
Philharmonic, Bychkov has one foot firmly in the cultures
both of the East and the West.

Following his early concerts with the Czech Philharmonic
in 2013, Bychkov and the Orchestra devised “The
Tchaikovsky Project”, a series of concerts, residencies

and studio recordings which allowed them the luxury of
exploring Tchaikovsky’s music together. Its first fruit was
released by Decca in October 2016, followed in August
2017 by the release of the Manfred symphony. The project
culminates in 2019 with residencies in Prague, Vienna and
Paris, and Decca’s release of all Tchaikovsky’s symphonies,
the three piano concertos, Romeo & Fuliet, Serenade for
Strings and Francesca da Rimini.
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Fourteen years after leaving the former Soviet Union,
Bychkov returned to St Petersburg in 1989 as the
Philharmonic’s Principal Guest Conductor, the same
year as he was named Music Director of the Orchestre de
Paris. His international career had taken off several years
earlier when a series of high-profile cancellations resulted
in invitations to conduct the New York Philharmonic,
the Berlin Philharmonic and the Royal Concertgebouw
Orchestra. In 1997, he was appointed Chief Conductor
of the WDR Symphony Orchestra Cologne, and

the following year, Chief Conductor of the Dresden
Semperoper.

Bychkov conducts the major orchestras and at the

major opera houses in the U.S. and Europe. In addition
to his title with the Czech Philharmonic, he holds

the Giinter Wand Conducting Chair with the BBC
Symphony Orchestra, with which he appears annually

at the BBC Proms, and the honorary Klemperer Chair

of Conducting at the Royal Academy of Music. He was
named “Conductor of the Year” at the 2015 International
Opera Awards. On the concert platform, the combination
of innate musicality and rigorous Russian pedagogy

has ensured that Bychkov’s performances are highly
anticipated. With repertoire that spans four centuries,

the coming season brings two weeks of concerts with

the New York Philharmonic, which includes the US
premiere of Thomas Larcher’s Symphony No. 2, and the
Cleveland Orchestra where he will conduct Detlev Glanert,
Martint and Smetana. In Europe, his concerts include
performances with the Leipzig Gewandhaus, Munich and
Berlin Philharmonic Orchestras, Accademia Nazionale di
Santa Cecilia, and the Royal Concertgebouw.

Bychkov’s recording career began in 1986 when he signed
with Philips and began a significant collaboration which
produced an extensive discography with the Berlin
Philharmonic, Bavarian Radio, Royal Concertgebouw,
Philharmonia Orchestra, London Philharmonic and
Orchestre de Paris. Subsequently a series of benchmark
recordings — the result of his 13-year collaboration
(1997—2010) with the WDR Symphony Orchestra Cologne
— include a complete cycle of Brahms’s Symphonies,

and works by Strauss, Mahler, Shostakovich,

CZECH PHILHARMONIC

Rachmaninoff, Verdi, Detlev Glanert and York Hoéller.

His recording of Wagner’s Lohengrin was voted BBC Music
Magazine’s Record of the Year in 2010; and his recent
recording of Schmidt’s Symphony No. 2 with the Vienna
Philharmonic was selected as BBC Music Magazine’s Record
of the Month.



